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Inspector 

T/4RP1T 
will 
pro up 

OF ME / J 


1 I WONPER IF I'LL 
(SET A MEPAL 
, FORTHI^-'OR ' 
’ SETTER STILL, ^ 
/WV/SE TWO L 
MBPAUS/ 


excellent/ 

I MEET ME HERE 
TOMORROW 
NUSHT FOR YOUR 
NEXT 

assignment/ 


HEP£ YA <50 / F > AL 
ePECIAL/ASENT, 
FLINTSTONE 
CO/VIES THROUGH 
/AS 
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You «Aythi$ 

ALL STARTS? 
WHEN WE 
WERE AT THE 

A/mro *— 

Prec? 



"EVER &/NCE,I'V& BEEN GETTING 
THESE GFEC/AL ASSIGNMENTS 
FROM H/Mi .... " 


THE P/AS5WORP YOU WILL. R§| 
GIVE HIM IS "EL&OW 
MACARONI GITS OH r 
A POOPLB'G HOSE W CHECK 



...AMP HE \60/V16C?AY EARNER 

HAS YOU FIGK/THE WORLP WILL 
UP PACKETS J HEAR OF MY HERO 
PRO/Vt \GM, EUT FOR NOW/ 

OTHER _ \ I WORK IN SECR.MT.' 
SPIES? s L“ _ ^. 

wow //—'sate- 7 / 7 r 
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POLICE ARE ON THE 
LOOKOUT ROR THIS 
MAN, WANTS 17 FOR 

international 

\» SN\LHs><bC/NGr: 


HE IS SELIEVEPTO &£ 
PARTNERED WITH 
MASTER CRIM INAL ✓ 

5 . SANOUBNT/N 
■K-u- OUA&TZ.S 

5»HOWN 

fcfcTA h ere- / r 


SO WHAT IF 
1 PON'T HAVE 
MY PICTURS 
ON THE SIX r 
O 'CLOCK ) 
New$ P / 


I'VE SEEN 7UPEC?/ 
INSPECTOR TARPlT IS 

really a crook 
anp I've seen 
HELPING HIM/WHAT 
AM I (SOINO TO 


The cops will neve-r 

&eueve z w as t*/cksp 

INTO HELPING H1/1/1 ' 

EVEN X PON'T 
RELIEVE IT/ i 


l'9 L 

SAY 

FIFTEEN 
YEARS 
WITH TI/V1E 
OFF FOR 
OOOP 
&EHAVIOIZ 


THIS IS NO 
TIM E TO PANIC/ 
LET'S JUST ' 
KEEP CALM! 


NO, I CALL 
THIS RUNNING 
—r AWAY/ ^ 


YOU CALL THAT 
KEEPING 
sp CALM p / ^ 


...AN? 
JUST IN 
TIME, 
TOO / J 


YES,THAT £?OBS 
LOOK LIKE MY HUS0ANP 
PUT IT COULPN'T 9E 
HIM ,OF COURSE / y 


CONTINUED AFTER NEXT PAGE 
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BARNEY w ILL explain to WlL MA 
ABOUT THE JAM P/M IN/ IN THE 
/MEANTI/M^PVE OOT TO G'ET 

----- A WAV/ -- 


MAY EE 
THERE'*? 
A WAV " 
I CAN * 
CLEAR 
MYSEL F / 


MEET /ME HERE 
TOMORROW NI©HT 
FOR YOUR NEXT v 
ASSIENMENT.'^ 


PVE OOT 5TONE SiKBeT SZTAKEP 

OUT CHIEF-' NO SION OF THAT 
PLINTSTONE a , 

OUY YET/ /T 


ANC? THERE 
WONT BE IF 
I CAN HELP 

IT > 




Its /me. Inspector So/ You 
“TARPIT«' OR, ^FOUNPOUT WHO 
EHOULC? J SAY, fl AM, EH ? WELL/ 
"9 AN QUENTIN / WELCOME TO THE 
OUAfZTI.- * J WRONO 5IP6UF 


WHAT'S 
IN 
THE 
BOX’ 






































YOU FOOL- YOU PIPN'T ■ 

PLAN THOSE CRIMES ... 

X PtP•', mb. ..eA/v 

QUENTIN QUARTZ ■'J NO W, H/4NP 
VOU WERE . ^ OVER THOSE 

MERELY My M JEWELS/ ,_. 

pum & 

$T006E / J&W 


...60 1 HlREPON 7 LEFTY 
WITH LEFTY J^PISUREP I VvAS 
SHALE'S \ A real smart 
) O*0OK, WHAT 

/*!"«■' I'M < WITH ^Lt THC»E 
PELIVERINS \ LTOSS I PULLEP. 


yo^/ no 

ONE HAS EVER 
RUN OUT ON r 
SAN QUENTIN J 
QUARTZ/ M 


NOT A CHANCE , PAL-' I'M 
PEUVERINO THESE ROCKS 
__ FOR. LEFTY/ - ^ 


LOOKS L/KE 
I'M OOlNS 
*TO SE A - 
TRENP ) 
SETTER / J 


He's risht 

EEHINP ME/ 
I CAN HEAR 
7 HIM/ 


LEFTY SHALE HAlSPLES 
SOME OF THE 
, FINEST JEWELS 

AROUNP / Z WANT 
1 THAT BOX*/ . ^ 


GOTTA LEAVE 
THIS POOR AJAR 
SO HE'LL KNOW 
WHERE I WENT/ 
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There- you 
are / now, 

HANP IT J 
OVER/ r-T 


PI RET/1 WANT 
YOU TO MEET 
eOAAE OF MY 

&uppie$..-.. 


What pip you expect to 

FINP IN a pouce ^ 
&TAT/ON P CHORUS y 
_ v 0IRL-S? 


Anp now, meet my un-tap e 


FLINTETON/EAOU'RE 
CLEAREP/ HOW 
CAN WE EVER 
/HAKE IT UP _ 

TO YOU » 


WELL.MY WIFE'S 
_ 2EEN WANT I NO 
A PICTURE OF/HE 
FOR THE LIVIN© 
ROOM.... 


Awk ...YOU V --t 

PIPN'T PLAN TH05E 
CRIMES... T 0/0 / 
MB...SAN OUENTIN 
OUARTZ / AW K / YOU 
WERE MERELY MY 
PU/HE 570066/ 


I PON T THINKTHAT'^ FUNNY / FREP/V XT'S THERE TO REMIN P 

- --__- UE> WILMA ... SOMETIMES, 

Z3T''V ( 1T '^ A'OT NICE TO EE 

-^ WANTEP/ 


FL INTSTONE: 


(§§ 



Y/ANtGP 
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THAT'S RlSHT/ 
SEE, I FISUREP, 
IF I CAN MAKS 
SOME EXTRA 
MON EY , ^ 

SELLINO IN \ 
MV SFATZB 
Tl/Vl B .... >( 


....WELL, BETTY ANP 
I CAN <SO ON THAT 
_ SEACH TRIP THIS f 
T TEAR / / 


I WISH YOU LUCK 
YOU SURE- PONT 
STRIKE- M E AS 
THE 

&ALB+AAAN W? 


OH,YEAH 7 
f WELL/I BET I 
OOULP SELL 

yoo some of 

gB PROPUCT- J 


1'P LIKE TO 
3EE YOU TRY- 
/'SALES 
RESISTANCE" 

is my 

MlPPLE r-* 
* NAME/ 1 


OO IN YOUR 
HOUSE-' I'LL 
BE RISHT 
OVER WITH MY 
SAMPLE 
—i CASE / J- 
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UH —HELLO / MY NA/Ug 1*5.. -UH *. 

5A rney IZu&&Le : I &uess you 

WOULPN'T WANT TO... UH *. * EUY 
SOME. SANANA SENPER£v 

— VYOULP YOU 7 J 



NO/ I PlPNT THINK YOU WOULP *' 

--~ V_ _ X -SORRY TO 

HOLP m SOTHER YOU 

' 0TOP. 0 I'LL &e , 

. HAtX' y ( O 0 \H< 3 .'J 


&A PNgY, YOU ARE THE WORST 

salesman rve ever seen/ 

YOU GOULPN'T SELL ) - —4 

CHICKENS ON I 

LAYINO ESSS/ SUESS 


STEP INSIPE ANP LET /VIE SHOW YOU 
THE Ai&HT WAY 
TO SELL YOU 
>-SE ^ 


\£HOCKl TYj ISAEOUTTO 

0BTA3& 

KbiOCK'.d LESSON IN 

\isunrit' O ™ E piner 
fAc/vC/C-jc^y art of vv 

Wk/W/ "PERSUASION 


PO I HAVE l 

TO PUT ON Y 

EXTRA WEISHT 
FOR THE PART?, 
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HOW MANY TIMES 
poihAveto ^ 

TELL YOU p. 
AMNCCIMPOOP/ VI 
GALEBMEN-.- Li 


e>\n, if you coulp ewe mb cru&r 

__ A MOM & NT'' I'M 

eELLINO A VERy 
FINE PROPUCT/ 


W E VONT 
’ANY ANY.' 
?AVG — 

HMM' 

T~> tough 

\ i % L t' 


GET our/ 1 
GET OUT/ 

AHOGET * 
OUT T.. (N 
THAT ORPER 


My company makes / not 

THE FINEST BANANA /iNTERESTEP: 
RENPER-S IN THE V NOT TOVAYi 
WORLP/ LET ME X BOMB 
CEIVE YOU A S OTHER w 

PE/MONSTRATION / i I TIME, K 
- ^ V MAYBE/ p 


VO THE- WORP5 
^ET OUT" > 
MEAN W 
ANYTH/NG / 

TO VOUPi—^ 


f I<M NOT 
LEAVING 
HERE UNTIL I 

eeLL you A 

RANANA 
RENPER/ 


All RushT/ All 


I'LL Bee IF I OAN 170 IT sJUBT 

--I LIKE >50(6/ PlP •' 

THAT'S FHN6 / \ VO l BBE IN 
^TART WHEN*\L__ PROMOOT 
EVERYOU'RE J/7\ HERE//- 
REApy.' *J 


RIEHT / 
WIN / la 

WHERE 
VO I 

EIGHT T 
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MOMENTS 


RiOHT HERE-' WE'LL 
PELIYBR YOUR 
\ ^ANAN^ 

I EENPERS NEXT 
WEEK^ 


A MOMENT.' I'M 
CELLING- A VERY 
FINE PROPUOT/ 


OUT* 
O^T OUT/ 

ANP 

our... in 
that orper 


YOU WIN •' 

I'LL- take a 
POZEN OF 
THE/VI / WHERE 
PO I > 

<5>\0N? )—— 


I CAN'T 
RES! ST 
SNEAKINS 
UP ANP 
WATCH I NO 
HOW HE 
._, POES. 


VT WELL,I HAP 
TO BUY A y 

- POZEN 

BANANA benper^ 
BUT I MAPB A 
SALESMAN OUT OF 
HI Ml l OUEGS IT 
VVAS WORTH > 

WHAT IT COST 
__ ME - -K' 


PREP, YOU'VE TAUGHT ME THE 
--- j P/eoPE^ 

MY PLEASURE/ How Vl^AV T<0 
GET OUT THERE ANP V SELL •' 
$tart knocking Jf thanks 

ON POORS/vn OL' PAL- / 


Holc? rrs 

LET ME SHOW 
YOU TH E RIGHT WAY 

TO SELL •' YOU BE . 
.-. /VIE, anp... 


UH..v. NO/ I PIPN'T THINK 
YOU'P WANT TO 
BUY ANY... I'LL 
BE OOINO/ 


WHY PO I HAVE THE 
STRANOE FBELINO 
THAT X'VC ^ 
GBBN v-K- ^ 

HAt? p ^ 
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FlZEP, MAKE 5UR£ 
PEEELE^ 0OE5 TO 

Sep earl y/ Anc? 

OO/Y'T REAP Hep 
ANY OF YOUR 
GHOST STOKteS' 


HUfSRY, WILMA 
WE'LL. Ml$$ 
THE EtART OF 
THE lecture/ 


4w, I LIKEC? 
(5HOET STORIES 
WHEN I WA5 
-, A KIC>.... / 


THE LECTURE 15 ^ 

CALLER "IOOI 
WAYS TO PECO RATE 
—7 &A&ELS"/ ^ 


Oh, not YOU'RE 

ST/LL SC A REP 
SILLY AT THE 
THOUGHT OF , ^ 
0HOSTS/ Jfl 


THEY 

NEVER 

HURT 

/WE 

ANY/ 
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HA' A &OOZP soar y 
OHOST STORY NEVER 
HURT ANY KIP.' IT 
TEACHES 'EM TO 
CORE WITH PAN&ER 


rl It happehep on A 

RAINY NISHT..." 


meanwhile. 


IT WOULD* BE JUST LIKE 
P-RSP TO REAP HER A y 
SCARY STORY •' He s' 
LOVES TO....OH, 

__ FOP&E/ j£ THB 


GET IT/ YOU 0O-AH6AP' 
CAN /HISS THE FIRST <?3 
WAYS TO PBCORATB > 
0A6ELS/ -- -< 


Also , meanwhile.. * 

^TT.THe /HAN COULP~i 

HEAR THE WIND? ^ 
3HRIBKINCS THROUGH 
THB CORRIPORS OF , 
THE OLP, PECREPIT/ 

house**. •* 




































































A.... JUST THEN/THE 
GHOST PR ESSEP THE 
&OOK&&AL ..... * v ^ 


AAGOHH- 

THE POOR - 

sell/The 

GHOST.' 



A ^CRGAM FROM NEXT POOR ' 
4N17 THAT LOOKS LIKE FREP 
RUNNING AROUNPs SOMETHING 
--«. must se wrong. 


Wait A /minute.'This is silly- 

I JUST LET MV IMAGINATION » 
PUN AWAY WITH ME / / 

PHOOEV ON GHOSTS ' kJt 


If fpep doesn't answer 

THE FRONT POOR,THAT MUST 
MEAN SOMETHING'S ^ 

._, P£F(N{TELV 

WfRONG/ 


CONTINUED AFTER NEXT PAGE 































































There's no such 

thing 4s ghosts-' 

THERE'S NO SUCH 
THIN & AS GHOSTS. 


iTHEN 
WHY 
' /AM I 
pANICK- 


Yes* / Th ev 'ize At 

THE FRONT AMP J \ 
PACK ROOR5 / <K4 

THEY'^S COMING J ^ 
-i TOS6TME/ >(, 


ANOTHER / FRBPi F=REP. 

scream !! /Are you , 

All right ? i 


HOLY PRONTOSAURUS / 
IT'S A G-P-&-GHOST! 
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I THOUGHT Z'Q 
LOCKED MYSELF 
OUT GUT I J UGT 
v ROUN0 MY RBV 
) IN MV PURSE-/ 


y oo 

hoo, 

pfzp- 

It's 

me... 

WILMA 


QUICK, BARNEY-' HlPE THE 
BLANKET ! I'LL STASH THIS 
v 300 K/ . 


PRgP.'lT'S ) WIL/HA ? HOME ? 
ME/... , ) ^HE MUST N'T 

BARNS'/-' < FI NP OUT WHAT I 

BAR NE-Y ) WAS POlHGs r __ 

RUE0L6•'‘Aw y 

SUPPY' ) ^ /Z 

REMEMBER?) M^FT^X^Y 


I'M GO I HO TO TH4T LECTUFE NOW, FREP-' I'M GLAO 
TO SEE YOU AREN'T TELLING FEES LEG ANY SO ARY 


* trAn&lat/omi how am i 
EXPSOTBP TO BROW VB 
/A/ TH/S HOU&B 7 


PSP 

^7 


_ Sr/CSKft:^ / 

| 

\ /PW 

j / 300 <3A ) 1 
“ / WA <3 A *\ | 


w! 

(tr^ZA 

A ooom J H 

PA <5A ! m 

Wk * jS JS 
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/ OBSERVE, ^ 
300 BOO 1 YON 
HELICOPTER 
APPROACHETH ! 
LOADED WITH 
LOT5 OF 
GOODIES, NO 
V DOUBT! y 


...GOODIES. 
GOODIES... 
I MUST HAVE 
. GOODIES... 


~ WATCH CLOSELY 
AS I OBTAIN 
SOME GOODIES WITH 
MY "STARVING 
. BEAR" ROUTINE 1 . 


26 









































JUDGING FROM 
THE SIZE OF YOUR 
YOUR TUMMY, I’D 
SAY A GOOD 
MINUTE AND A 
L HALF! ^ 


PLEASE—YOU DON’T 
KNOW HOWLO/VG 
IT’S SEEN SINCE I'VE . 
-r EATEN! 


f 1 RHOW WHO I 
AM-lCHASOD G. 
McLUCRE! BUT MY 
FRIENDS CALL 
ME FILTHY! 


CAN’T YOU ^ 
READ SIGNS? WHO 
DO YOU THINK 
YOU ARE, / 
w. ANYHOO? .Z' 


WA/Tt S/A/ DON’T 
SOIL YOUR SOOTS 
WALKING THROUGH; 
THAT MUDHOLE! t 


NOT THE FILTHY 
McLUCRE —THE 
BILLIONAIRE? 


TR/LL/OHA/RE- 

SUT WHO’S 
COUNTING? SAY, 
NICE PLACE YOU 
V GOT HERE! 


r THAT'S THE TROUBLE 
WITH THESE RICH 
FOLK —THEY THINK 
THEY CAN WALK ALL 
, OVER PEOPLE] a 


ALLOW THIS LOWLY BEAR 

-- THE HONOR 

/RIGHT f OF PLAYING 
f NEIGH- L &R/PGE 
SORLY OF / WITH A 
YOU, SON! / VERY RICH 
RIGHT V PERSON! 

I NEIGH- \-_-^ 

V SORLY! J n / 


CONTINUED AFTER NEXTPAOE 









































ANYTHING ELSE 
1 CAN DO FOR 
YOU, O WEALTHY 
ONE? SHINE 
YOUR SHOES? > 
_ PEEL A r -< 
( GRAPE ?) ^ 


Y HOP ON MY SACK, 
SIR! I’LL CARRY 
YOU AROUND! WE 
/ WOULDN'T WANT 
YOUR FOOTSIES . 
TO GET TIRED! y 


AHi YE5i THIS WOULD BE A 
P£PF£GT PLACE FOR THE 
DEPARTMENT STORE! > 


PERFECT! 
COULDN'T ASK 
FOR A BETTER 
SPOT. SIR! < 


EXCUSE ME.- 
MR. McLUCRg 
BUT WHAT 
DEPARTMENT 
STORE? > 



KNOW WHAT 
IS! I JUST 


SHOPPING! 1- 

3S3 - 7 'T'S 

|| (JELLYSTONE ] c 

1 MB NATIONAL 
PARK! 


WHY, THE DEPARTMENT STORE NEXT 
TO THE SANK , NEXT TO THE SUPER¬ 
MARKET AND THE BOWLING ALLEY; j 
OF COURSE! j — / 

I'M ^ 

7£AP/HG- 
0OWN THIS 
PARK TO 
PUT UP A 
SHOPPING 
C£NT£Pf 



(Spur*$PL(/r.') ] come on, boo 

YOU CAN'T DO /300! LOOKS 
THIS TO A K LIKE WE'VE fl 
7P/U/ONA/PS' GOT TO PIND A 

._, _ J OURSELVES A ( 

\/ l H£IV HOMS' r 


WELL, 
MAYBE fe 
YOU’D I 
LIKE TO “ 
INSPECT 
YOUR NEW 
PROPERTY , 
CLOSS J 
OP/ jM 


WHAT DO YOU MEAN? 


I DON'T WANNA 
LIVE IN A 
DEPARTMENT 
—r STORE! rrY 


7H££A/0 Of J£LLVSTOM£?> 

CAN IT BE? WE’LL FIND OUT IN THE 
COMING ISSUE OF YOG/SSAP, ON 
YOUR NEWSSTANDS NEXT MONTH i 
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^a-~iJOEi 


The names of Bill Hanna and Joe Barters have 
been engraved on the history tablets of the animation 
industry. They have received hundreds of honors from 
all over the world. They have won 7 Oscars and 5 
Emmies during the 40 years they have worked 
together to create what has come to be known as THE 
FUNTASTIC WORLD OF HANNA-BARBERA. 


Bill and Joe are unique to the cartoon business in 
that they have worked as a creative team for so many 
years, where as so many other greats were 
individualists; Windsor McCay, Roule Barre, Max 
Fleischer, Walter Lantz, Walt Disney, Paul Terry, 
Charles Mintz, and Leon Schlesinger. Hanna and 
Barbara are animation's Currier and Ives, or Gilbert 
and Sullivan) The teamwork of Bill and Joe was 
recently honored with a bronze plaque in Hollywood's 
Sidewalk of the Stars, recognizing their combined 
achievement in the world of entertainment. 

Hanna and Barbara started their careers in opposite 
parts of the country. Bill Hanna was bom in Melrose. 
New Mexico and Joe Barbara in New York City. But 
destiny had designed their pathways so that they 
would cross and blend into a broad highway of cartoon 
ventures. 

Bill Hanna's early school years found him studying 
engineering and journalism. After school in California 
Bill joined a company as a structural engineer. The 
timing was bad, for the building industry was suffering 
from the Great Depression of the 30’s. As a member of 
the unemployed, Bill sought any kind of job. He found 
one in Leon Schlesinger's Cartoon Studio. In those 
early days cartoon writing was putting a series of gags 
together in rough sketch form, and Bill Hanna began to 
have more and more of his original ideas accepted by 
the directors. When Hugh Harman and Rudy Ising 
opened their studio, Bill Hanna became part of the 
story crew. 

The Harman-lsing Studio eventually became part of 
Metro-Goldwyn-Mayer, the motion picture giant, and 
Bill Hanna continued in his creative role. 

During these early days of cartooning in California, 
Joe Barbera was beginning his banking career as an 
accountant in New York’s Irving Trust Company. ♦ 
Keeping figures was not Joe's interest. He preferred to 
draw figures, and cartoon characters were adorning his 
ledger pages far more than numbers. Joe decided to 
try to sell his gags and drawings to leading national 
magazines. His material caught on and he soon was 
doing very well as a now-and-then cartoonist. Joe 
knew that this had to be his future profession, not 
banking. There were a handful of animation studios in 
the New York area, and young Barbera. flush with 
successful magazine acceptance, sought out the 
animation industry. Van Buren Studio hired Joe as a 
writer and artist. 

In the mid-thirties, the Golden Age of animation 
began to shine and the studios were bursting with 
production plans for what looked like a bright future. 
Competition for good cartoonists was keen, and M.G.M. 
beckoned across the nation for the skill of Joe Barbera. 

At M.G.M. Bill Hanna and Joe Barbera became a 
working partnership. Together they wrote and directed 
over a hundred and twenty-five Tom and Jerry cartoon 
shorts. After twenty years, M.G.M. dosed down its 
animation studio. Bill and Joe found that they could use 
their same teamwork to create shows for television. 
They developed another successful team, Ruff and 
Reddy. This led to their amazing success story that 
brings us THE FUNTASTIC WORLD OF HANNA- 
BARBERA. 
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